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Occupying the liminol spoce between photogrophy 
ond sculpture, Sabine Hornig's third solo show 
tests the boundories between imoge ond obiecl. 
The formolly meticulous exhibition begins with 
three photogrophs of obondoned orchitecturol sites 
entitled Window with No Floor 1 (2006), Window 
with No Floor II (2006), ond Window with No 
Bock Woll (2006). In these unconny imoges of 
portiolly destroyed urban locolions, Hornig stresses 
the threshold between interior ond exterior spoce 
by representing both dimensions. The photogroph's 
surfoce, which is also the fo�ode of the window 
through which the viewer is gozing, is tronsformed 
into o type of screen, which both reflects the viewer's 
position outside the spoce ond octs like o possoge 
to an undetermined spoce within. This doubling 
destobilises the viewer's perception ond points lo 
the uncertointy of vision. lt also evokes the title of the 
show, 'Gebilde', o Germon term formed by bringing 
together the words 'construct' ond 'imoge' 

lndeed, os the sculptures in the moin gollery 
suggest, Hornig is interested in exploiting the fine line 
where three-dimensionol obiects ond two-dimensionol 
imoges collide. Tin Hut (2006) is o norrow steel 
rectongulor box connected to o transparent screen 

thot depicts o woste londscope. Port obiect ond 
port imoge, this hybrid ossembloge suggests the 
volotility of oesthetic cotegories. Londscope (2006), 
o lorge folding screen mode up of five Plexiglas 
sections fromed by steel, extends this interrogotion: 
the 'windows', which the viewer con look through, 
also function os supports an which the imoge of o 
giont londfill hos been imprinted. By obscuring our 
vision with mountoins of woste, Hornig porodies the 
troditionol notion of o pointed londscope. 

Hornig's lorger proiect seems to be the 
reconfigurotion of the relotionship between the 
viewer ond the ort obiecl within the exhibition 
spoce. By ploying with the limits of sculpture ond 
photogrophy, she is an her woy to creoling visuol 
forms thot demond new modes of physicol ond 
perceptuo! interoction 
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